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Example 1 - Notes 

               
 

Example 2 – Chords 


C


A-

Bdim
D-7


D-9


 D-11

D-13

 
7th
5th
3rd
root

 13th
11th
9th

root


9th


3rd


11th


5th 13th 7th root

 

Example 3 – Blues changes (12 bars) 


I7               


IV7        I7       


V7    IV7    I7    V7   

 

Example 4 – “Freddie Freeloader” changes (blues with alternate turnaround) 


Bb7               


Eb7        Bb7       


F7    Eb7    Ab7

(play Bb7 on second repeat of head only)

      
 

Example 5 – “Sid’s Ahead (Weirdo)” changes (blues with alternate chords) 


F7b5    Eb7    D7åÁ    C7b5   


Bb7b5        D7åÁ    C7   


C7åÁ    D7åÁ        F7b5   

 



Example 6 – “All Blues” changes (modal blues) 


G7  Modal NOT blues improvisation - don't go to IV in bar 5!!!                     


G-7            G7           

 D7     Eb7  D7  G7          
 

 

Example 7 – “Rhythm” changes (32 bars, AABA form) 



A (play twice)

Bb  G-7  C-7  F7  Bb  G-7  C-7  F7 
1.


2.


Bb  Bb7  Eb  Eb-  Bb  G-7  C-7  F7  Bb  F7  Bb   


B (bridge)

D7        G7       


C7        F7       


A

Bb  G-7  C-7  F7  Bb  G-7  C-7  F7 


Bb  Bb7  Eb  Eb-  Bb  F7  Bb   
 



Example 8 – “So What” changes (32 bars, AABA form) 


D-   Eb-  D- 

 

 

Example 9 – Modes 


C Ionian

       

 D Dorian

       


E Phrygian

       


F Lydian

       


G Mixolydian
       


A Aeolian       


B Locrian       

 



Example 10 – “Flamenco Sketches” changes (no specific form) 

 
C^

C Ionian


Ab Mixolydian

Eb-/Ab 
Bb Ionian

Bb^

D Spanish Phrygian
D7b9 G- 

G Dorian

 


E Spanish Phrygian (Flamenco Scale/hijaz/Phrygian Dominant)

 
(raised 3rd)

     
 

Table 1 – “Flamenco Sketches” Kind of Blue take 2, number of bars per mode 

Mode/Soloist Miles Coltrane Cannonball Evans Miles

C Ionian 4 4 8 8 4 

Ab Mixolydian 4 4 4 4 4 

Bb Ionian 4 4 8 8 4 

D Spanish Phrygian 8 8 8 4 8 

G Dorian 4 5 4 4 2 

 

Table 2 – “Flamenco Sketches” Kind of Blue take 1, number of bars per mode 

Mode/Soloist Miles Coltrane Cannonball Evans Miles

C Ionian 8 8 8 8 4 

Ab Mixolydian 8 4 8 4 4 

Bb Ionian 6 4 4 4 4 

D Spanish Phrygian 8 8 4 4 4 

G Dorian 4 4 4 4 1 
 



Example 11 – “Blue in Green” (10 bars) 


G-(13)   A7&9

  
D-

  Db7&4


C-

  F7b9 Bb^&4

      


A7&9

  
D-

  
E7&9

  
A-^

  
D-  

 

 

Example 12 – “So What” Kind of Blue Miles Davis solo (first chorus) 


1

    D-

                   
5

           
            

9

              

13

                     

17


Eb-




                    

21

     

                    

25


D-

              

29

            
 



Example 12 (cont.) – “So What” Kind of Blue Miles Davis solo (second chorus) 
33


D-             

37

                 

41

                  

45

      
                

49


Eb-              

   


53

                        

57


D-                



61

     
          

         
 


